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Blackeyed Theatre presents

The Caucasian Chalk Circle
By Bertolt Brecht
Translated by Frank McGuinness

Artistic Team
Director 

Tom Neill
Composer & Musical Director
Ron McAllister
Designer 

Victoria Spearing


Costume Designer 

Fiona Davis
Lighting Designer 

Oliver Welsh

Education Advisor

Jo Wright
Producer 

Adrian McDougall

Cast

Azdak / Aniko / Ensemble

Ruth Cataroche

Simon Chachava / Corporal / 



Jessup / Ensemble

Lee Drage
Grusha Vachnadze / 



Natella Abashvili / Ensemble 

Anna Glynn

Georgi Abashvili / Fat Prince / 

Lavrenti / Ensemble 

Greg Patmore
Arkadi Tsheidze / Ensemble 

Paul Taylor

Tour Dates

Spring 2011
25 - 29 January: Wilde Theatre, Bracknell - 7.30pm (+ 2pm Thurs) - 01344 484123   

31 January - 2 February: Norwich Playhouse - 7.30pm (+2.30pm Wed) - 01603 598598   

3 - 5 February: Royal Spa Centre, Leamington Spa - 7.45pm (+2.30pm Sa) - 01926 334418   

7 February: Swindon Arts Centre - 7.30pm - 01793 614837   

8 - 12 February: Greenwich Theatre - 7.30pm (+2.30pm Wed & Sat) - 020 8858 7755  

15 - 16 February: artsdepot, North Finchley, London - 7.30pm - 020 8369 5454  

17 - 18 February: The Theatre, Chipping Norton - 7.45pm - 01608 642350   

19 February: Trinity Theatre, Tunbridge Wells - 7.30pm - 01892 678678

28 February - 2 March: Lighthouse, Poole - 7.30pm (+2.30pm Wed) - 0844 406 8666  

3 - 4 March: Buxton Opera House - 7.30pm - 0845 127 2190  

5 March: Queen’s Hall, Hexham - 8pm - 01434 652477   

7 - 8 March: Middlesbrough Theatre - 7.30pm (+1.30pm Tue) - 01642 815181   

9 March: Key Theatre, Peterborough - 7.30pm - 01733 552439   

10 - 11 March: Arlington Arts, Newbury - 7.30pm (+1.30pm Fri) - 01635 244246   

14 March: Arena Theatre, Wolverhampton - 2pm & 7.30pm - 01902 321321   

15 - 16 March: New Theatre Royal, Portsmouth - 7.30pm (+1.30pm Wed) - 02392 649000   

17 March: Theatre Royal, Margate - 7.30pm - 01227 787787   

21 - 23 March: Mumford Theatre, Cambridge - 7.30pm - 0845 196 2320  

24 March: Stahl Theatre, Oundle - 7.45pm - 01832 273930   

25 March: Stantonbury Theatre, Milton Keynes - 7.30pm - 01908 324422   

26 March: Bacon Theatre, Cheltenham - 7.30pm - 01242 258002   

28 March: The Octagon, Yeovil - 7.30pm - 01935 422884   

29 - 30 March: Harrogate Theatre - 7.30pm (+2.30pm Wed) - 01423 502116   

31 March - 2 April: Grove Theatre, Dunstable - 7.30pm (+1pm Fri) - 01582 602080   

4 April: Broadway Theatre, Barking - 7pm - 020 8507 5607

5 April: Festival Theatre, Malvern - 7.30pm - 01684 892277   

6 - 9 April: Devonshire Park Theatre, Eastbourne - 7.45pm (+2.30pm Th/Sa) - 01323 412000 

Press Release

For immediate release:
Blackeyed Theatre, in association with South Hill Park presents
The Caucasian Chalk Circle
By Bertolt Brecht
Translated by Frank McGuinness
Directed by Tom Neill
Music by Ron McAllister
Cast: Anna Glynn, Paul Taylor, Lee Drage, Ruth Cataroche, Greg Patmore
In Spring 2011, Blackeyed Theatre brings to the stage a new production of The Caucasian Chalk Circle, by Bertolt Brecht, in a translation by Frank McGuinness. This classic piece of theatre runs at NAME OF VENUE on ADD DATE.

The Caucasian Chalk Circle is Bertolt Brecht’s most famous work and one of the most important pieces of theatre of the 20th century. First presented by the National Theatre in 1997, Frank McGuinness’s version of this morality masterpiece is brought to the stage in Blackeyed Theatre’s inimitable fashion, combining brilliant, original live music, stunning design and captivating ensemble performances. 

After sacrificing everything to protect a child abandoned in the heat of civil war, a servant girl is made to confront the boy's biological mother in a legal contest over who deserves to keep him. The judge calls on an ancient tradition - the chalk circle - to resolve the dispute as the play builds to an unforgettable, unimaginable conclusion.
SUGGESTION: Add quote from an actor about your venue (see pages 11 - 13).
Tickets for The Caucasian Chalk Circle are priced at £XX (£xx Concs) and can be purchased at the Box Office on ADD NUMBER or online at ADD WEBSITE.
For more information on The Caucasian Chalk Circle visit www.blackeyedtheatre.co.uk. Blackeyed Theatre, based in Berkshire, is a nationally-renowned producer of high-quality theatre. “Blackeyed Theatre, one of the most audacious, innovative companies working in contemporary British theatre” The Stage
Ends

For further info, to arrange interviews or arrange Press Tickets please contact 

ADD DETAILS

Bertolt Brecht
Bertolt Brecht was a German poet, playwright, and theatrical reformer, and one of the most prominent figures of 20th century theatre. He was concerned with encouraging audiences to think rather than becoming too involved in the story line, and to identify with the characters. In this process he used alienation effects and developed a form of drama called ‘Epic Theatre’, in which ideas or didactic lessons are important. 
Brecht had a strong association with Communism, which began in 1919 when he joined Germany’s Independent Social Democratic party, and his early plays, such as BAAL, enjoyed widespread success. Around 1927 Brecht started to study Karl Marx's Das Kapital and by 1929 he had adopted Communist ideology. As a result, Brecht´s books and plays were banned in Germany in the 1930s, and theatrical performances were interrupted by the police or summarily forbidden. He went into exile, first to Denmark, where he lived mostly near Svendborg on the island of Fyn until 1939, and then in April, 1940, to Finland.
Brecht continued in May of 1941 with his wife, children and secretary through Russia to the United States, eventually ending in Santa Monica, where he tried to write for Hollywood. But the only script that found partial acceptance was Hangmen Also Die (1942), an anti-Nazi film, and ultimately he was to leave America in 1947, accused of un-American activities.
In 1949, Brecht moved to Berlin where he founded his own Marxist theatre, the Berliner Ensemble, and across West and East Germany he became the most popular contemporary poet, outdistanced only by Shakespeare, Schiller, and Goethe. Jean Vilar's production of Mutter Courage in 1951 secured him a following in France, and the Berliner Ensemble's participation in the Paris International Theatre Festival (1954) further spread his reputation. In 1955 Brecht received the Stalin Peace Prize. The next year he contracted a lung inflammation and died of a coronary thrombosis on August 14, 1956, in East Berlin. 

Brecht's works have been translated into 42 languages and sold over 70 volumes. Drawing on the Greek tradition, he wanted his theatre to represent a forum for debate rather than a place of illusions. From the Russian and Chinese theatres Brecht derived some of his basic concepts of staging and theatrical stylisation. He aimed to take emotion out of the production, persuade the audience to distance themselves from the make believe characters and urge actors to dissociate from their roles. Then the political truth would be easier to comprehend. 

Frank McGuinness

Frank McGuinness was born in Buncrana, Co. Donegal, and now lives in Dublin and lectures in English at University College Dublin. His plays include: The Factory Girls (Abbey Theatre, Dublin, 1982), Baglady (Abbey, 1985), Observe the Sons of Ulster Marching Towards the Somme (Abbey, 1985; Hampstead Theatre, London, 1986), Innocence (Gate Theatre, Dublin, 1986), Carthaginians (Abbey, 1988; Hampstead, 1989), Mary and Lizzie (RSC, 1989), The Bread Man (Gate, 1991), Someone Who’ll Watch Over Me (Hampstead, West End and Broadway, 1992), The Bird Sanctuary (Abbey, 1994), Mutabilitie (NT, 1997), Dolly West’s Kitchen (Abbey, 1999; Old Vic, 2000), Gates of Gold (Gate, 2002), Speaking Like Magpies (Swan, Stratford, 2005) and There Came a Gypsy Riding (Almeida, London, 2007). His widely performed versions include Ibsen’s Rosmersholm (1987), Peer Gynt (1988), Chekhov’s Three Sisters (1990), Lorca’s Yerma (1987), Brecht’s The Threepenny Opera (1991), Hedda Gabler (1994), Uncle Vanya (1995), A Doll’s House (1997), The Caucasian Chalk Circle (1997), Sophocles’ Electra (1998), Ostrovsky’s The Storm (1998), Strindberg’s Miss Julie (2000), Euripides’ Hecuba (2004), Racine’s Phaedra (2006), Ibsen's The Lady from the Sea (2008) and Sophocles’ Oedipus (2008).
The Caucasian Chalk Circle

The Caucasian Chalk Circle begins with a Prologue that deals with a dispute over a valley. Two groups of peasants want to claim a valley that was abandoned during WWII when the Germans invaded. One group used to live in the valley and herded goats there. The other group is from a neighbouring valley and hopes to plant fruit trees. A Delegate has been sent to arbitrate the dispute. The fruit growers explain that they have elaborate plans to irrigate the valley and produce a tremendous amount of food. The goat-herders claim the land based on the fact that they have always lived there. In the end, the fruit farmers get the valley because they will use the land better. The peasants then hold a small party and a Singer agrees to tell them the story of the Chalk Circle.
The Caucasian Chalk Circle is actually two stories that come together at the end. The first story is that of Grusha and the second story is that of Azdak. Both stories begin in a Caucasian City ruled by a Governor, who serves a Grand Duke. The Governor has just had a child, Michael, and his wife Natella is incredibly jealous of the attention that he gives to his son. The Governor's brother, the Fat Prince, stages an insurrection on Easter Sunday. He kills the Governor and forces the Governor's wife to flee. In her haste, she leaves behind her child. The Grand Duke and many of the soldiers flee as well.
Grusha, a kitchen maid, becomes engaged to a soldier named Simon. Soon thereafter, during the coup, she has Michael handed to her. She hides the child from the Fat Prince and his soldiers, thereby saving the child's life. She then takes Michael with her and flees the city, heading north. After spending most of her money and risking her life for the child, she arrives at her brother's house. He allows her to live there over the winter.

When spring arrives, Grusha's brother forces her to marry a dying man from across the mountain. They hold a wedding, but during the reception the guests learn that the war is over and that the Grand Duke has raised an army and returned. The "dying" man, Jessup, realizes that he can no longer be drafted into the war. He miraculously recovers and throws all the guests out of the house. Grusha, now stuck with a husband she did not want, is forced to become a good wife to him.
One day Simon returns and learns that she is married. He is even more upset when he sees Michael, whom he thinks is Grusha's child. Some soldiers soon arrive and take Michael away from her, claiming that Michael belongs to the Governor's wife. Grusha follows them back to the city.

The next story that is told is that of Azdak. The plot returns to the night of the Fat Prince's insurrection. Azdak finds a fugitive and saves the man's life. The man turns out to be the Grand Duke. Realizing that he could be branded a traitor, Azdak walks into town and reveals that he saved the Grand Duke's life. The soldiers refuse to believe him and he is released. The Fat Prince soon shows up with his nephew, whom he wants to make the new judge. However, he agrees to let the soldiers decide who the next judge should be. After staging a mock trial, they choose Azdak.

He then judges four very strange cases, ruling in each case in favour of the poor person. Azdak soon gains a reputation for supporting the poor. However, after two years as a judge, the Grand Duke returns. Azdak is arrested as a "traitor" by the soldiers and is about to be killed by them. However, the Grand Duke, remembering that Azdak saved his life, reappoints Azdak to be the judge, thereby saving his life.

Azdak now takes over the case of Grusha and the child. The Governor's wife wants Michael back because without Michael she cannot take over the former Governor's estates. Grusha wants to keep the child, whom she has raised for the past two years. Even Simon goes to the trial and promises Grusha that he will support her.

After hearing all the arguments and learning about what Grusha has done to take care of the child, Azdak orders a Chalk Circle to be drawn. He places the child in the middle and orders the two women to pull, saying that whichever woman can pull the child out of the circle will get him. The Governor's wife pulls whereas Grusha lets go. Azdak orders them to do it again, and again Grusha lets go. Azdak then gives Michael to Grusha and orders the Governor's wife to leave. He confiscates Michael's estates and makes them into public gardens. His last act is to divorce Grusha, thereby allowing her to marry Simon. During the dancing that follows, Azdak disappears forever.

Cast Biographies

	Ruth Cataroche

 

Ruth trained at East 15 Acting School.

 

Theatre Credit’s include Ruby in The Emperor’s New Clothes (Wizard Theatre Company), Mrs Bennet in Pride and Prejudice and Raksha in The Mowgli Stories (Illyria Theatre Company), Crab in The Rime of the Ancient Mariner and Sandy in Jabberwocky (Sixth Sense Theatre for Young People), Lacemaker’s, Married to the job, Carrying on, Mrs Brunel  (Mikron Theatre Company), Sarah in The Seamorgan’s Child (Chalkfoot Theatre Company), Ela Delahay in Charlie’s Aunt, Starveling in A Midsummer Night’s Dream (British Touring Shakespeare Company).

Ruth is also currently featuring in a commercial playing a Teacher from the 1980s!
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	Lee Drage

 

Lee trained at the Guildford School of Acting. 

Theatre credits include: Robin Hood (The Castle, Wellingborough), She Stoops to Conquer, Cloudcuckooland, Hot Mikado (Watermill theatre, International tour), Saturday Night (Arts Theatre, West End) and the 2008 revival of Oh What A Lovely War with Blackeyed Theatre. Lee is also part of 'Lonely Duck Productions', a company specialising in the development of new comedy writing.
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	Anna Glynn

 

Anna graduated from the Guildford School of Acting in 2008 where she won the Sir Michael Redgrave Award for Acting.

 

Theatre credits include: Skellig (Birmingham Theatre Company, National Tour), Hi Ho (Gilt &Grime, The Cobden Club), A Christmas Carol (MokitaGrit, Kings Head Theatre), The Trappe Family (Croydon Warehouse Theatre) and Arcadia (The Oxford Playhouse).  

 

Film credits include: Fragments (Production B, Independent Student Film)

 

Anna lives in Oxford where she and her partner run a young people’s theatre school, The Oxford Academy of Performing Arts.
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	Paul Taylor

 

Paul has toured extensively around Britain and the rest of Europe, nearly fulfilling his dream of travelling in a troupe, in a caravan, to a town, put up the stage, do the show, pack up and move on.

 

Paul has enjoyed a varied and interesting career including Emcee in Cabaret, Mozart in Amadeus, Tom Jones in The History of Tom Jones, several outings as Oberon/Theseus in A Midsummers Night Dream, Norman in The Dresser, Peter Quinn/Miles in Turn of the Screw, Macheath in The Beggars Opera, Dorian Gray in A Picture of Dorian Gray, Jesus in Godspell and Orin and others in Little Shop of Horrors, Arturo Ui in *The Resistible Rise of Arturo Ui, Yvan in *Art, Paul in *Misery, Willy in *Blue Remembered Hills, Mme Ranyevskaya/Firs in a new adaptation of Chekhov's *The Cherry Orchard, Dick/Schnitzerschitz in Ha Ha Hitler. His most recent theatre role, this year, being Jerome in Tom Neill's adaptation of Three men in a Boat. (*all with Blackeyed Theatre.)

 

His film credits include; Tim in 'Curtain Call', Jamie in ‘Unbelievably British’ (nominated in several international film festivals, Short Film category) and Tim in ‘Chocolates and Champagne’ – a film he enjoyed making immensely.

 

Paul has also turned a hand to directing and some of his favourite productions include; Barnum, Faust (which he aso adapted from Marlowes' version), Our Countrys Good and Young Lady of Tacna (the last two for his own Theatre Company).

 

Christmas, always a fun time for actors, has given just as much variety and has seen Paul as Captain Hook in Peter Pan, King Pie Rat in Dick Whittington,  as an Ugly Sister in Cinderella (twice-he looks good in a frock and has great legs), the devil and everything else in The Snow Queen, Big Bad Wolf in Big Bad Wolf,Ghost of Christmas Past and others in A Christmas Carol,  Widow Twanky in Aladdin and Fleur (yet another sister!) in Beauty and The Beast.

 

Lately, Paul has been enjoying several interesting projects in Norwich and the rest of Norfolk. Most recently as part of An impossible Journey:The Art of Tadeusz Kantor, a site specific theatre piece as part of an exhibition of this great Polish Artist's work and is part of an international company developing a site specific piece for installation on a Steam Train Journey.
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	Greg Patmore

 

Becoming an actor in his early forties, roles include:

 

STAGE: Captain Hook – Peter Pan (Pantoni Pantomimes); Gavin/Jim – Dolly the Sheep (New Perspectives Theatre Co); Leonato – Much Ado About Nothing (Page-2 Stage Productions); Chaplain Proctor – Crying in the Chapel (Fink on Theatre Productions); Demon King - Mother Goose (The James Brandon Company); Lord Capulet – Romeo & Juliet/Merlin – Merlin the Magician (Chapterhouse Theatre Company); The Colonel - Deepcut: Scenes from an Inquiry (Roland Egan Productions); critically acclaimed Martin Heidegger - Hannah and Martin (Nefeli/Courtyard Production); Derek Figg – Chain Reaction; Ted Dibble - Centre Stage to the left a bit (Think Big Presents).

 

FILM: Pinkie – The Trailer (Jobbernowl Films); Martin - Don’t Worry About Me (Tubedale Films (2009) Dir. David Morrissey); Claude Trenaman - Charlie Noades RIP (Northstar Pictures (2009) Dir. Jim Doyle). 

 

SHORT FILMS: Jerry – Late Night Barber Shop; Father – Olivia (RTS Award for best short fiction 2009); Carl Evans - Five Steps; Gary - Happy Birthday. TELEVISION: Ricky the Biker – Coronation Street; Hanrahan Investigates; Hollyoaks in the City; BBC’s Casualty 1906.
Greg is a professional musician and composes for theatre and film. He plays a number of brass instruments and has previously played in numerous brass bands.
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Creative Biographies

Tom Neill – Director
 

Tom grew up in Wokingham, Berkshire and spent his early years performing with community drama and music groups. He studied Music with Theatre Studies at Huddersfield University.


His credits as a theatre director include Talking Heads, The Tempest (both South Hill Park), Misery (Blackeyed Theatre), his own adaptations of J. M. Barrie’s Peter Pan (also Blackeyed Theatre) and Jerome K. Jerome’s Three Men In A Boat (Pentameters).  He is proud to have directed South Hill Park’s 25th anniversary celebration The Importance of Being Oscar, which recently toured the UK and Ireland in a production by the Original Theatre Company.

Tom also works as an actor, composer and script writer. www.tomneill.co.uk
Ron McAllister – Composer and Musical Director
Ron was born in Glasgow, studied music at Glasgow University and then went on to complete a post grad in Theatre Studies at  University College, Cardiff. He composed music for many shows in Glasgow which were performed at Glasgow Arts Centre (Agamemnon, Woyzeck, The Hard Man) before moving South to take up the position of Head of Music for South Hill Park Arts Centre. At South Hill Park, Ron wrote music for many shows and musically directed many others (Chicago, Girls of Slender Means, Trafford Tanzi). He also received commissions from the Scottish Arts Council to write music for Scottish Youth Theatre's productions from 1984-1988 (including Jonathan Harvey's The Colonist, John McGrath's The Games A Bogey and Denise Coffey's Lizzie's Strategy). He wrote and conducted a large site-specific piece - Putting The Sun In Its Place, performed by the Scottish Chamber Orchestra with Scottish Youth Theatre at the Glasgow Garden Festival in 1988.

In 1990 Ron launched an arts centre in the Borders (The Maltings in Berwick Upon Tweed), working as Artistic Director there for two and a half years, and his musical adaptation of James and The Giant Peach toured nationally from there in 1991. Later in 1991 Ron moved to Huddersfield to become founder director of the Lawrence Batley Theatre, which he launched in 1994. In 1995 he produced his first opera there, as a co-production with Opera North - The Picture of Dorian Gray. Ron has continued to compose for theatre since then, most recently from his base at South Hill Park Arts Centre, where he was appointed Chief Executive in 2001. Recent productions include The Resistible Rise of Arturo Ui, Oedipus and The Cherry Orchard (national tours with Blackeyed Theatre), Shakespeare’s R&J (Original Theatre) and the last nine pantomimes in the Wilde Theatre.

Victoria Spearing – Designer

Victoria became a freelance theatre designer after graduating from Bretton Hall in 2001. She has worked with Blackeyed Theatre on The Resistible Rise of Arturo Ui, The Caretaker, Blue Remembered Hills, Misery, The Long Lost Legend of Robin Hood and Art. Other set designs include Summer Holiday, Wizard of Oz, Around the World in 80 Days, Norfolk’s Rose, Whistle Down the Wind and The BFG. In addition she has designed the sets for the last four pantomimes at South Hill Park and recently for the Broadway Theatre in Barking. She also runs art and theatre workshops for children and adults, and has made props for most of the major London museums.

Fiona Davis – Costume Designer

Fiona graduated from De Montfort University with a BA Honours degree in Design Crafts. Initially her experience began working as a production tutor for Pegasus Theatre in Oxford. Whilst there she designed costumes and sets for a number of independent projects. Incredibly passionate about theatrical costume, Fiona then embarked on a professional career as a freelance costume designer from 2004.

She has costumed Cinderella, Henry V, Aladdin, Oliver!, Beauty and the Beast, Talking Heads, The Tempest, Peter Pan and  The Importance of Being Oscar for South Hill Park; The Resistible Rise Of Arturo Ui, Oedipus and Oh What A Lovely War for Blackeyed Theatre, Buccaneer for Ocean Theatre, R&J for Original theatre, Vincent In Brixton, Othello and Journey’s End for Original and Icarus theatre and M*ss*ing for Talawa Theatre Company.

She has had exhibitions of her work in Banbury, Oxfordshire and two exhibitions as part of the New Designers Show in Islington London. Fiona continues to relish the challenge working with directors, set designers and performers to capture their vision and is delighted that she will be working with Blackeyed theatre again on their forthcoming show The Caucasian Chalk Circle in 2011.

Oliver Welsh – Lighting Designer
Oliver is a freelance lighting designer / technician based in Berkshire. Recent work includes: Deputy Electrician for Matthew Bourne’s Edward Scissorhands international tour (London, Athens and Antwerp sections), Chief Electrician for Concert They Never Gave UK tour (Bill Kenwright), Programmer for Hello Dolly! Regents Park Open Air Theatre, Event Electrics for Golf Live 2010, Stoke Park, Bucks.

Recent design credits include Othello UK tour, Hamlet UK tour (Icarus Theatre Collective), Carousel (Crowthorne Musical Players) and the 2010 Oxford Castle summer season, as well as the main stage for Big Day Out 2007/8/9 (South Hill Park, Bracknell / Sandhurst Carnival). Oliver was Associate Lighting Designer for Beauty and the Beast (South Hill Park, Bracknell) Shakespeare’s R+J (Icarus Theatre Collective, London and UK tour) and Office Rocker (Freeflow Productions, South Hill Park), and he regularly designs for Park Opera and Opera at Bearwood and several Thames Valley based community groups.

Jo Wright – Education Advisor

Jo has been interested in the theatre since the age of seven when she was cast as The Bird Woman in a school production of Mary Poppins – and has been up to her neck in it ever since, working in design, production and even occasionally on stage. Completing her formal training at the University of Leeds in 2005, Jo has a BA Honours Degree in English Literature and Theatre Studies. She has since worked for York Theatre Royal, The Shakespeare Schools Festival and The Dukes Theatre and Cinema, Lancaster as an Education Practitioner, as well as freelancing as a dramaturg and producer. Jo now heads up the Creative Learning programme at South Hill Park Arts Centre in Berkshire, running a diverse range of projects and training schemes, as well as working with visiting artists and practitioners. This is her fourth collaboration with Black-Eyed Theatre.
Blackeyed Theatre

Blackeyed Theatre Company was established in 2004 to create exciting opportunities for artists and audiences alike, and to offer challenging, high quality theatre to the mid-scale touring circuit. The company specialises in reviving modern classics and staging established titles in innovative ways, using small ensembles of actor/musicians to create theatre that is audacious, fresh and far bigger than the sum of its parts. Since 2004 Blackeyed Theatre has embarked on national tours of Alfie (Bill Naughton), The Cherry Orchard (Anton Chekhov), Oh What a Lovely War (Joan Littlewood), the world premiere of Oedipus (Steven Berkoff) and The Resistible Rise of Arturo Ui (Bertolt Brecht). 
In 2009, Blackeyed Theatre became an associate company of South Hill Park Arts Centre. In 2008, the company produced its first Christmas show, A Christmas Carol, a year later Peter Pan and in 2010 Beauty and the Beast.
Blackeyed Theatre is totally self-sufficient and receives no funding, creating innovative, challenging theatre can that’s also commercially viable. It achieves this by producing work that audiences want to see but in ways that challenge their expectations, by bringing together artists with a genuine passion for the work they produce, and through an appreciation that works of art with a mass appeal do not have to be presented in a dumbed-down way. By offering a theatrical experience that’s both artistically excellent and affordable, audiences and theatres are far more sustainable in the long term. And responding to demand ensures that more people see innovative theatre.

Blackeyed Theatre has a growing national reputation for creating dynamic theatre using live music and great performances to tell stories with honesty and passion. 

Press quotes:

“One of the most innovative, audacious companies working in contemporary English theatre”
The Stage

“One of the best performances ever seen in this theatre”

Hexham Courant (Alfie)
“Any assumption that Oh! What a Lovely War is a period piece is shot to shrapnel. Forty years on, we need Littlewood’s vision more than ever. Blackeyed Theatre restore it to us with astonishing power. Catch it if you can.”

The Stage (Oh What A Lovely War)

“Quite why Steven Berkoff’s version of Oedipus has not been performed since it was first published in 2000 is maybe that it was just waiting for Blackeyed Theatre to do it full justice. It has been worth the wait”

The Stage (Oedipus)
Local Press Angles
Ruth Cataroche

Do you have any links with the venues you are visiting on the tour (performed there, lived in the area/went to school etc)? 
I am originally from Leeds and went to school in Leeds, which is not far from Harrogate.
How do you approach the role of Azdac?

It can be quiet a challenge playing a male role and Azdac is fairly complex. It’s difficult to figure out where his loyalties lie. In approaching this I began by looking at physicality and how it can be perceived. With regards to his behaviour, I started out by looking at some of the reasons or objectives he may have.

Have you ever acted in a touring show before? If so what’s your most memorable?

The most memorable tours I have been on so far are probably for outdoor theatre companies. You can never predict what is going to happen with regards to weather or added sound effects!

What would be your ideal role? 

There are a lot of roles I would like to do, so it’s a bit difficult to just pick one. I enjoy characters that are completely different to me, a challenge.

  

What made you want to be an actor and what drives you to continue to do it? 

I’ve always enjoyed performing but wasn’t completely sure I wanted to be an actor until I went to Drama School. I just always wanted to do a job that I loved, that is what drives me to continue.    

What's the best and worst thing about touring with a show?

The best thing about touring a show is that every day is different. Obviously you are doing the same play but each audience is completely different. You can meet lots of lovely people and see lots of different places. The worst thing about touring is probably that you don’t get to see your friends and family much. But in turn it just makes seeing them again all the more special.
Lee Drage

Do you have any links with the venues you are visiting on the tour (performed there, lived in the area/went to school etc)?

I've visited a number of them on tour with Blackeyed Theatre in their 2008 revival of Oh What A Lovely War, including Bracknell, Chipping Norton, Buxton, Hexham, Middlesbrough, Wolverhampton, Portsmouth, Cambridge, Oundle and Stantonbury Campus Theatre. I grew up in Wellingborough in Northants, where I had my first taste of theatre.
Have you ever acted in a touring show before? If so what’s your most memorable?

This will be my third tour since graduating in 2008. Touring with the Watermill Theatre in 2009 was great. We played some wonderful venues and finished the tour in Spain which was a nice bonus!

What would be your ideal role? 

It's a bit of an actor's cliche but I'd love to play Hamlet.

What made you want to be an actor and what drives you to continue to do it?

No rat-race for me please! I've only been doing it for a short while so I want to have a good stab at it!

What's the best and worst thing about touring with a show?

Best thing: Performing in some wonderful venues to fantastic audiences.

Worst thing: Performing in some awful venues to awful audiences!

Anna Glynn

Do you have any links with the venues you are visiting on the tour (performed there, lived in the area/went to school etc)?

I spent my early years in Chipping Norton.  My sisters and I all went to the local Infants, Primary and Secondary Schools, where my Mum taught for over 15 years. My first ever drama club was held at The Theatre where I went for a year when I was 8 before we moved to the Big Smoke of Oxford!  In fact I performed at The Theatre and the town hall for CHAOS, the local Amateur Operatics group, and for my ballet class from the age of 3. I’ve got very happy memories of starting out in such a lovely town.

What appealed to you about The Caucasian Chalk Circle?

It’s a classic tale and a very important part of the acting repertoire.  Plus, it demands that you get you get really stuck in, get your thinking cap on and challenge your own response to tricky moral situations.  I was attracted to working with Blackeyed Theatre because their productions are notoriously creative.  I really liked the idea of being a touring actor in the traditional sense – getting involved in every aspect of putting on a play from playing a role to unloading and loading the van each night.  

How do you approach the role of GRUSHA

I’m finding it very important to focus on Grusha as a young woman with all the dreams and desires you’d expect her to have, left with a huge moral responsibility for a vulnerable child and seeing how she deals with that in the face of such massive obstacles and challenges.

Have you ever acted in a touring show before? If so what’s your most memorable?

Yes - I was in the National Tour of Skellig last Winter.  I was understudying the lead female role and, on a day with particularly heavy snow, we heard that she was struggling to get in to the theatre.   We were being updated every five minutes on her progress and she made it with ten minutes to spare.  I’m not sure I’ve ever been quite that nervous before or since!

After you have finished The Caucasian Chalk Circle do you have any project in the future that the press might be interested in?

Yes!  I’ve now got my own Saturday Theatre School which I run with my partner Robin in Oxford called The Oxford Academy of Performing Arts and we’re producing Bugsy Malone in the Spring. Come and see it!

Greg Patmore

Do you have any links with the venues you are visiting on the tour (performed there, lived in the area/went to school etc)?
I will have played Captain Hook in Peter Pan this year at the Yeovil Octagon, and as an ex-Goldsmiths music student I used to go to the Greenwich Theatre a lot and lived in West Greenwich, or Deptford as it was then... I’ve performed in Brass Band competitions at the Buxton Opera House too in the past.

What appealed to you about The Caucasian Chalk Circle? 
It’s an outstanding piece of theatre on a vast scale in terms of plot but with a real simplicity that’s almost child-like. I’ve always wanted to do it in a strongly Brechtian style, multi role-playing and performing the music too. It’s going to be a huge challenge and a lot of fun.

How do you approach the role of Abashvili/Fat Prince?Lavrenti?
Each character fulfils a key dramatic purpose and for me it’s finding the best way to achieve that purpose through the character, and in multi role-playing it’s always important to have clear body language individual traits for each character.

Have you ever acted in a touring show before? If so what’s your most memorable? 
I was recently touring with a production called ‘Dolly’ which cunningly intertwined the story of Dolly the cloned sheep with that of a young Dolly Parton tribute singer… that will take some beating!!

After you have finished The Caucasian Chalk Circle do you have any project in the future that the press might be interested in?
At present I don’t have any projects lined up after this tour, but I do have a good agent and I’m pretty sure he’ll be doing his best to work me harder!!

What would be your ideal role? 

That's a tough one. In many ways I already had it...Martin Heidegger in Kate Fodor's remarkable play Hannah and Martin. It's difficult to describe the play (I think that's why it isn't better known) but it holds audiences utterly spellbound from start to finish, covering huge issues and historical events with the lightest of touches. I like complex characters, flawed men rather than heros, people who find light in darkness rather than those who always shine. Other than that, I love classical roles and am looking forward to one day playing Prospero, Lear and perhaps Falstaff!! 

What made you want to be an actor and what drives you to continue to do it? 

I don't know. I think as a child I saw great actors like Lawrence Olivier, Sir John Gielgud, Sir Ralph Richardson and Richard Burton alongside American icons like Charlton Heston, John Wayne, Steve McQueen and Paul Newman and they were always seemed to be striving to achieve great things, and they inspired me. I think as an actor you get to play people you could never be yourself, braver, stronger, truer people in more challenging situations than you are ever likely to face and it gives you a chance to explore. I've always loved exploring, and I think that's what keeps me motivated. There's always more to discover. 

What's the best and worst thing about touring with a show?

The best thing about touring a show is the sense of connection with a long and great tradition...the travelling players, poets, bards and minstrels of old did just what we do today but in a much more dangerous world. Shakespeare himself toured with a ragged band of actors from place to place for many years before he achieved sufficient status to have a theatre of his own. Your troupe, or company as we call it today, becomes a family, and not necessarily always a happy one, but you have to pull together and put differences aside to keep the show on the road. It's that sense of working together to achieve a common and greater goal that really makes it special.
The worst thing is being away from friends and family for weeks at a time and having very little time to yourself and almost no personal space as you have to live in each other's pockets a lot. And it's physically hard, travelling, doing the get in, performing, doing the get out, travelling some more!! But you know it's temporary, so you just get on with it and enjoy it all you can.
Paul Taylor

What would be your ideal role? 

That is a difficult one to answer, as new roles, companies and projects are coming up all the time.  There are the obvious classic roles that all actors would like to have a go at and I have been fortunate enough to have perform some of the more modern roles that appeal to me. On the whole I get excited by a company’s work and the people I will be working with. So I have ideal companies I would love to work with plus Actors and Directors that I will try to work with.  

  

What made you want to be an actor and what drives you to continue to do it? 

I started out in ballet, and from my first show I was offered a job with a touring company and I have never looked back. As far as continuing, I believe there is no other 'work' would allow me the joy and satisfaction I get from acting. I have never had an ambition to be a 'Star', not that there is anything wrong with being respected and known for your work, but it is so rare that actors, directors, dancers or anyone in the entertainment fields achieves those positions, that if my reason for acting had been fame, I don't think I would still be doing it. As much fun and joy as acting is, it is a job and one that demands a lot from your life.   

What's the best and worst thing about touring with a show?

The best thing is working within a company to create something that you then get to travel with. Taking it to new places that offer different settings, audiences etc, that you need to adapt your piece to. It might sound a bit corny, but it really is a dream job, seeing different parts of the world, meeting new people all the time and doing something that you love.... what could better. the worst thing is being away from your friends and the life that is carrying on without you back home......... thank goodness for great friends.
Press Angles

Blackeyed Theatre’s production of The Caucasian Chalk Circle has great relevance to the world we live in today, with parallels to some of the political and social upheavals of recent times.

It is a play about choice.

· Our choice about what sort of country we live in, using the 'Prologue' to draw parallels with Britain's Nationalist & European movements, attitudes towards multi-culturalism and immigrant workers.
· Our choice about what sort of world we live in, using the song, 'Four Generals Went Off To Iran', to draw a parallel with the Iraq war, thereby questioning future foreign policy toward 'rogue states'.
· Our choice about individual attitudes, using the song, 'Mother Georgia', to remember the cost of this country's freedom and contrast this with two specific instances of war memorial desecration.
· Our choice about individual actions. Can change be effected from the bottom up, rather than the top down?  The coalition government talks about ‘Big Society’, so how far can this be taken, and how much influence can individuals really have.

Landmarks
2011 marks the fifty-fifth anniversary of the death of Bertolt Brecht.
Human interest

Ruth Cataroche, who plays a number of roles in the production, lives on a narrowboat.

Greg Patmore, who plays a number of roles in the production, is a professional musician and previously played with a number of brass bands.

Paul Taylor and Lee Drage have toured with Blackeyed Theatre previously.

Press Images and Contact Details

Initial publicity shots for The Caucasian Chalk Circle will be available from early January 2011.

Production images will be available from 25 January 2011.
You will be able to download them from the ‘Resources’ page at www.blackeyedtheatre.co.uk
(Select  ‘Resources’, then ‘Press Downloads’)
For all media enquiries please contact: 

Adrian McDougall
Tel: 01344 427001 or 07766 681943
E-mail: adrian@blackeyedtheatre.co.uk
The Caucasian Chalk Circle Press and Marketing pack
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